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Come, Christians, Join to Sing
JESUS CHRIST: ASCENSION AND REIGN

267

_____________________________________________________________________________________________________________________
TEXT: Christian Henry Bateman, 1843
MUSIC: Spanish folk melody; arr. Benjamin Carr, 1824; harm. David Evans, 1927
Music Harm. © 1927 Oxford University Press

MADRID
6.6.6.6.D

Like many other hymns of praise, this text was originally addressed to children but has been embraced by
adults as well. Although the tune’s repetitive elements suggest folk origins (possibly with alternating groups
of singers), no specific source has been identified.
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God of Compassion, in Mercy
Befriend Us

FORGIVENESS

436

_____________________________________________________________________________________________________________________
TEXT: John J. Moment, 1933, alt.
MUSIC: Paris Antiphoner, 1681; harm. La Feillée’s Méthode du plain-chant, 1808

O QUANTA QUALIA
11.11.11.11

By ending with questions rather than simple affirmations, this text conveys a strong sense of faith in God’s
presence and guidance without ignoring how much of the future remains unknown. The confidence of the
text is well matched by its sturdy 17th-century French tune.
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There’s a Wideness in God’s Mercy
FORGIVENESS

435

_____________________________________________________________________________________________________________________
TEXT: Frederick William Faber, 1854, alt.
MUSIC: Dutch melody; arr. Julius Röntgen, c. 1906

    IN BABILONE
8.7.8.7.D 

These stanzas, excerpted from quite a few more, offer a reminder that the model for our dealings with others
should be God’s generosity rather than limited human tolerance. The text is effectively set to a broad and
sturdy Dutch folk melody, probably from the 17th century.
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